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out tourism. In the orchestra, the huehuetl (Indian drum) is used as a
means of nationalist propaganda. Other instruments in the score are even
more nationalistic, but no attention should be paid to them 5 it is all just
anticapitalist agitation."

For his little orchestral piece entitled Jamtzioy Revueltas supplied this
note: "Janitzio is a fishermen's island in Lake Patzcuaro. Lake Patzcuaro
is filthy. The romantic travelers have embellished it with verses and music
of the picture postcard type. Not to be outdone, I too add my grain to
the sandpile. Posterity will undoubtedly reward my contribution to na-
tional tourism."

In a note on a composition bearing the enigmatic title 8 x Radio (which
simply means, eight musicians playing over the radio, for the piece was
written for a radio octet), Revueltas indulges in some clowning: "8 x
Radio is an algebraic equation which cannot possibly be solved unless one
possesses profound knowledge of mathematics. The composer has at-
tempted to solve it by means of musical instruments." And with reference
to his Musica fara Charlar (Music for Chatter), Revueltas declares:
"Music that makes one think is intolerable, excruciating. There are people
who like it 5 as to myself, I adore music that puts me to sleep."

Beneath this good-natured banter, a deep emotion is often felt. In lyric
passages, such as the Cradle Song in Homenaje a Federico Garcia Lorca
(Homage to Garcia Lorca, Spanish poet killed by the Fascists), Revueltas
is capable of sublimity. There is no facetiousness in his music descriptive
of Indian life, as Colorines (colored beads, worn by Indian women), and
in his music of revolutionary content. There is profound sentiment in
Revueltas' score Esquinas (Corners): "It would be amusing to find in
this music the noise of taxi horns, street cars, and trucks," he wrote, "but
unfortunately there is nothing of that in it. Rather it is the sound, or
perhaps the silence of the inner traffic of the souls, passing by. Conven-
tional analysis may discover in the music some definite form, binary,
ternary, song-form, etc. That is of no consequence. The traffic of which I
speak is multiform, without visible coherence. It is subordinated to the
rhythm of life, not to the distance from one side of the street to the other."

Much of Revueltas' music was written for children, as Remcuajo Pasea-
dor (Pollywog Takes a Stroll), Duo fara Pato y Canario (Duet for Duck
and Canary), and Alcancias (Piggy Banks). The complete list of his
works with dates of composition follows: String Quartet No. I (June,
1930), String Quartet No. 2 and No. 3 (March, 1931), Cuanahwc (ver-
sion for small orchestra, June, 1931$ for large orchestra, December